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top of the charts

Gensler's Alexander hotel
is a big hit in Indianapolis
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The Alexander hotel may have (he only men’s room in (ke Midwest thal sparkles like stardust. And aganst this

thellar wall covening hamgs Alen Landscape, a threa-parn phatographic wark that £hows a fathes-5on spaieman Comio.

dressed In absurd moan sults while crulsing farm roads in a 1963 Mercury Meteor sedan, then gliding across a par

rnod in Kangas arymoeg, O Indiana, as il hipoend. With 1he muteumbiog Alex

ithes, where conlemporany art bongs cathet (o emerging neighbomoods. (Think Ch

Mew York, Los Angeles.) The hotel is in a former industrial 2one ance comtrolled by Eli Lilly and Company, Saill

quanered soneg (he sireel, the pharmaceutical gian provides ils new neighibos with Corporate gueses io Al the

16T radms—Langely separate rom the extended-siay apanments ooCupMed by pro basketbalerns

Gensler's Chicago office built the Alexander for the

Buckingham Companies, For mbenons, (he developr

1 auf 1o Gensler™s Houston-based prindigal Nancy
Hodler. She bagan waork even before Daloe Hotels and

Rietortd cam: onbaand 1o mandde 1he property, namad

ylier Alexander Salsion the by plannar wiss 1310 ot
dovmioran Indianapodis in the wath century, Eardy in
wohsemignt allowed Madler io locate the labby, bar, and
{onference Cenber on Do, Cleaning the grownd heved for
Togmie-genemibng restaurant and refail tenanls But
e enids remained, “We werrl wilh an overall neusrsl
naletie gnd museum-vwhite walls, Dec g vwe fasd bo hin-

sh our constrection documents and onder the fumishings

befane wi knesw what the st would Be,” the éxplaing
Indianapodis Museuam of Art sencdr curabor Lisa Fraiman
sedected and sited the &1 pleces. [She has sinte become

founding ding
i

Virginia Commorwealih Unhersity™s
Ll for Coflemporady Arl, shaled (o opsEn in g Steeer
Holl Architects building in 2015.) I8 contrast with |

"ait halel ™ vhede &xFabibions are irarmssnl Freiman

pushed o commission mane than a dozen permanent -

nstallations, “To st oursehoes apart,” shé stales. = ._...-"“r-
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Accompanying wall text incorporates a statement from
each artist. Thus we learn, for example, that Paul Villinski
transformed his favorite vintage records into a flock of
vinyl birds taking flight from an old turntable sitting on a
stack of other LPs.Across the lobby from the birds, nearly
4,000 black plastic combs compose a supersize portrait
of an African-American woman who, we read, was a hair-
care millionairess a century ago.

“I made a clear decision to focus the budget on loca-
tions where more people would be able to experience the
art,” Freiman says. The garage boasts spray-paintings by
a humorous British street artist. In the conference center,
a mural called 10,000 Feet depicts the saturated greens
and browns of the Midwest's gridded farmland as it ap-
pears from the air. Images of iconic Indianapolis signage, _ oz : : ™
shot by the photographer of this story, Andrew Bordwin, SO ! "m&ﬁl“’
cluster by the elevators in a guest corridor. And the entire T A ‘L '
2,500-square-foot hotel bar can be considered art—com- o s e e - ) A
missioned from Jorge Pgrd::: ‘rijghtlafter he re::ewed one of i . TERIETEN *_: =
the MacArthur Foundation’s “genius grants.” Famous for
working at the intersection of art and design, Pardo cov-
ered the bar's ceiling with clusters of orange-red, deep-
purple, and teal acrylic pendant fixtures that recall anem-
ones blooming at the bottom of the sea. He also contrib-
uted the floor's colorful, Mexican-style patterned cement
tile, which Nodler numbered and detailed in her drawings,
in Pardo’s intended gradations, to keep the schedule
moving. Retro orange armchairs underscore the Havana-
born Pardo’s seductive tropical palette. =
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Opposite: To produce tonal shifts in the lobby's Madam C.J. Walker |,
a portrait of a beauty entrepreneur from the early 20th century, Sonya
Clark selectively removed teeth from plastic combs.

Top: Fardo also designed the bar’s cement floor tile. Center: 0z
Architecture and Viewtech partnered on the 44 1-car garage. Bottom:
Outside the bar, decking is ipe.
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er, N LSl regponded wilh glinva

Hans drawn b0 the Intended scale. Some pleces ot enlarged as a result, and potential stumbling blocks wens dentified
and aveided, “You do » irskall a soulptune and realize a door's thene.” Modler says with a kaugh. Ditto
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